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Sometimes concerts are musical feasts filled with heavy, rich courses but requiring long periods afterwards to ponder and digest: others are filled with all manner of bite size pieces which provide a delightful light banquet of tasters to entice. This concert was definitely of the latter variety and therefore an ideal accompaniment to Sunday afternoon tea and cakes.  The orchestra is currently without a permanent conductor and this term have welcomed back their Emeritus Conductor, Howard Rogerson. His familiarity with the orchestra has undoubtedly made it easier for all parties to retain their high standards and it is therefore hard to believe that the afternoon's performance has come together in such a comparatively short time. The performance opened with Beethoven's Overture to Coriolan (Coriolanus), an intensely dramatic piece very in keeping with the political turbulence of the times. The music explodes into dramatic life and then interweaves Coriolanus's inner conflict with a much softer theme, representing the pleading of womenfolk in times of conflict and yet closes with a moment of melancholy as the hero recognises the inevitability his own fate.  The piece was particularly moving with some excellent work from the string section. The dying notes and the fade into silence was captivating.  This was followed by the Ballet Suite: "Les Petites Riens" (the little nothings) by Mozart. As the title implies this was a very light, almost insubstantial piece and yet nonetheless charming with some deft comic touches suggesting moments of mockery in this wonderful confection.  Though it was perhaps the briefest of the pieces in the programme it was undoubtedly a sparkling piece, providing the froth and fizz of champagne in the musical menu.  It was followed by Schubert's Symphony no.6 in C Major.  In comparison to some of Schubert's later works this was again a more lightweight piece and yet it was performed with great confidence and obvious pleasure by the orchestra and provided some wonderful opportunities for the woodwind to excel. The piece was lively with great varieties of tempo and performed with a real lightness of touch, emphasising the sense of joy within the music.  The second half of the programme comprised four songs by Elgar and again these were particularly atmospheric. Inspired by words by Charles Lamb, the ethereal "Enfants d'un Reve" (Dream Children) conjures what Lamb described as spirits who are "only what might have been", the intangible beauty emphasised by the fleeting nature of the performance.  Salut d'Amour, probably the best known of the pieces was truly haunting and showed that the orchestra is clearly continuing to meet the high standards we have come to expect and flourishing during this transitional period. 
